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CY®OU3M 3CTETUKACBIHAAI'BI MY3bIKAJIBIK HCKYCCTBOHYH
PE®JEKIIUACDHI

AHHOTAIUSA

Cydu3manH 3cTeTHKaIbIK KOHLEHIMIChIHIA UCKYCCTBOHYH TYPJAOPYHYH MUMHEH My3blKa ©3re4e OpyHIa
typrad. Cyduiinepann nukupu 60roHYa My3bika Ta3a ayiiHere, Oamkaya aiitkanaa, Kynaiapia nyiiHecyHe
Tuemenyy, ain KynaiablH pyXyHyH IapMOHMSCHI, OLIOHAYKTaH My3blka Kymaiizpl TyumryHyyzne ajgampiapra
xapaaMm Oepet, anap/ibl )KaMaH XKOJIJOPAOH cakTalT. CyQu3M 3CTETHKACH MO33HUAAAH 6306PYHYH HIealbIHa
*apaia (popMaHbl kaHa Ma3MyHJY TakK aXbIpaThlIKaH. [[03THKaIBIK YbIrapMa SMOLIMOHANAYY JKaHa KaObll
ayyra >xeHua Oosyyra tuiinm. blpabiH Ma3MyHy-Oyin OapblHaH MypZa >KapaTKaHAbIH PYXTYK KY4yHYH
aubIKKa YbITBIIIBL, aaM OyJI pyX MeHEH OMpUTHIl Ta3asnaHat. YslrapmanbiH popMacs! — a0COMIOTTYK OBITHEHUH
MaTepuaIblK JYHHOHYH HpeIMeTH TYPYHI® YarbuiAblpbutbiiibl. Cyuiinep ydyH mo33us Tasa, KarsIMayy
(bopma xaHa BIPraK, yHKaIITHIKTApAbIH KypaJbIIlIbl TaHA 3MEC, all HUKU JYHHOHYH KEPEeKTOOCYHYH TaOUIbIH
TYPA® aublK OMIMHUILIY, a0CONMIOTTYK CYIYYyJIyK jKaHa KOO3AyKTy Oaamaail Ounyy, ara sxeruiyy. Cyduitnuk
BIpJIap/Iel UpH apad, mepe, TYpK kaHa azepOaiikan aksiHaaps! (Atrap, Caanu, Pymu, Xadus, Huszu, Jxamu,
Hacumu) xasplikaH. AnapablH — TO33MSICHI  CUMBOJIMKA
KYT'YHTYKTOOCYHAH 4O4yJa0ail KeCKUH MUKUPIEPAN OUITUPYYTre MyMKYHUYJTYK OepreH.

MCHCH 6aﬁHaHBImKaH, 6yJ'I HCJIaMJIbIH

Aukviy ce300p. aOCONIOTTYK OBITHE, TeIOHHUCTTUK MYy3bIKa, HCIaM JOTMasapbl, TOA3USHBIH TaOUSTHI,
MY3BIKAJIBIK HCKYCCTBO, KATAPCHC, HEOIIATOHIYK OKYY, CY(hH3M, SCTETUKAIBIK TApMOHUSI, dTUKAJIBIK HOpMA.

PE®JIEKITUA MY3BbIKA/IBHOI'O HCKYCCTBA B
ICTETUKE CYDU3MA

AHHOTANMSA

B screTnueckoii KoHLenuu cy(husmMa u3 BCeX BUJIOB HCKYCCTBA
ocoboe MECTO 3aHHMalla My3blka. B MOHMMaHHM CYIIHOCTH
MY3bIKH U €€ OlIeHKe uies cy(husMa IpoTUBOCTOSIIA NCITAMCKOIT
uaeosorun. Mciaam, Kak HaM H3BECTHO, HE JIIOOUT HUKAKOM
MY3bIKH, B TIPEKJIOHEHHUN Iepe]] AJTaxoM IIPHUMEHEHUE MY3BIKH
3anpemaercs. [loaTroMy scTeTnka cypu3Ma CHadala 0TKa3alach
OT MY3BIKH, HO IOCTENEHHO OIEHIIM M Hadall IPUMEHSTH
noHeMHoTy. [To MHEHHMIO IPHBEPKEHIIEB 3TOTO TEYECHHS My3bIKa
oTHocuTcd K Yucromy mupy, T.e. Mupy bora, 3to rapMoHust
nyxa bora, mo3ToMmy oHa IOMOKET JIOASIM B MOHMMaHuM bora,
cracaeT MX OT IUIOXOrO IIOBEICHHs. OcTeTHka cyhusMa
COIJIaCHO CBOMM HJeadaM u€Tko ommuaan ¢GopMy U
coziepXKaHue OT 1M033uH. [lodTHYecKoe MPOU3BEICHUE JOIKHO
ObITh  HMOLMOHAJIBHBIM ¥ JIETKO  BOCHPHHUMAaeMBIM.
ConepxkaHue CTHXa — 0JTO, IIPEXKIE BCEro, OOHApyKCHHUE
JYXOBHOM CWJIBI CO3JaTeNs, YCNOBEK COCAMHSIETCS C ITHM
nyxoM u oummaercs. dopma mpousBeneHHs — OTpakeHHE
a0CONIOTHOTO OBITHS B BUIE IpPEAMETa MaTepHAIbHOTO MHpA.
Jlnst cypucToB 033151 HE TOIBKO YHCTHIE, PHUATHBIE (opma 1
pHUTM, CIOXeHHe pH(OM, 3TO €CTECTBEHHOE MpOSBICHHE
HNOTPEOHOCTH BHYTPEHHETO MHPA, YMEHHE Pa3yMeTh KPacoTy H
npekpacHoe, JocTikeHne nx. CyQuiickne CTUXH COYHMHSIIH
KpYyIHBIE apaOckue, HEePCUJICKHE, TIOPKCKHE u
asepbOaiimkanckue no3Tel (Atrap, Caanu, Pymu, Xadus, Hussu,
Jlxamu, Hacumn). VX 110331t CBsi3aHA ¢ CHMBOJIMKOI, 3TO JaJ10
BO3MOXHOCTb BBIPA3UTh PE3KHE MHEHHUS, HE 00SICh M3THAHMS.

Knrouesvie cnoea. abCoONOTHOE OBITHE, T'€IOHHCTHYECKAS
My3bIKa, JIOTMBI HCJIamMa, [PHPOAA MOI3MH, MY3bIKAIbHOE
HCKYCCTBO, KATapCHUC, HEOIUIATOHOBCKOE YdeHHE, Cy(pusMm,
JCTETHYECKas FAPMOHUSI, STHYECKAs HOPMa.

REFLECTION OF MUSICAL ART IN THE AESTHETICS
OF SUFISM

Abstract

In the aesthetic concept of Sufism, of all art forms, music occupied
a special place. In understanding the essence of music and its
evaluation, the idea of Sufism opposed Islamic ideology. Islam, as
we know, does not like any music, in worship of Allah, the use of
music is prohibited. Therefore, the aesthetics of Sufism initially
abandoned music, but gradually appreciated and began to apply
little by little. According to the adherents of this trend, music
belongs to the Pure World, i.e. the world of God, this is the
harmony of the spirit of God, so it will help people in
understanding God, save them from bad behavior. The aesthetics
of Sufism, according to their ideals, clearly distinguished form
and content from poetry. A poetic work should be emotional and
easily perceived. The content of the verse is, first of all, the
discovery of the spiritual power of the creator, a person unites with
this spirit and is purified. The form of the work is a reflection of
absolute being in the form of an object of the material world. For
Sufis, poetry is not only a pure, pleasant form and rhythm, the
addition of rhymes, it is a natural manifestation of the need for the
inner world, the ability to understand beauty and beauty, to
achieve them. Sufi poems were composed by major Arabic,
Persian, Turkic and Azerbaijani poets (Attar, Saadi, Rumi, Hafiz,
Niyazi, Jami, Nasimi). Their poetry is associated with symbolism,
which made it possible to express strong opinions without fear of
exile.

Keywords: absolute being, hedonistic music, Islamic dogma,
nature of poetry, musical art, catharsis, Neoplatonic teachings,
Sufism, aesthetic harmony, ethical norms.
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Kupumyy

TemanbiH akTyaaayyiayry. CyQusMIuH SCTETHKAIBIK KOHIEHIHAICHIHAA HCKYCCTBOHYH
TYPIOPYHYH MYHMHEH MY3bIKa ©3reue OpyH/Aa Typrad. My3bIKaHbIH MaHBI3BIH TYIIYHYYI®, ara 0aa
oepyyne cypusMm wHaesCchl HCIaM HACOJOTHUACHIHA KapaMa-Kapiibl MaaHuzae OonroH. Hcmaw,
OaapbIObI3Ta OenTHITYy OOJTOHION 24U KaHAal My3bIKaHBI JKaKThIpOaiT, Kymaiira celiibiHyya aHbI
KOJIJIOHYY TalTakblp MYMKYH 5Mec. MpbIHa YIIyHIAH yiiaM, Cy(pHu3M 3CTETHKAChl aJereH/Ie
My3bIKaJIaH Oall TapTKaH, ajap My3blKara akbIpbIHAan 0aa Oepurl, a3-a3faH KOJIIOHO OallTallKaH.
Cyduiinepann nukupu O0oroHua My3bika Tasza nyitHere, Oarkaua aiftkanna, Kynainein nylinecyHe
tuemenyy, an KymaiinblH pyxyHyH TapMOHUSCHI, OMIOHAYKTaH My3blka Kymalael TYIIYHYYI®
ajaMapra skapaam Oeper, aapbl )kaMaH KOJJIOPIOH CaKTauT.

Mys3bika YKapaTkaHbIH KaH JYHHOCYHYH YJIaHABICHI OOJTYI 3CENTeNeT )KaHa aHJaH JYHHOHYH
Oapnaplk Oenyry Owiire aifmanat. MbIHIaH «4epeHYH TapMOHUSACHD» >XKOHYHIOry NH(aropayk
OKYyHYH JXaHa MY3BbIKaHBIH KOCMOCTOH KENTEHJWUTH J>KOHYHIeIY HEOIUIATOHAYK OKYyHYH
KaHBIPBIKTAphl OalKaJbII TypaT KaHa anap CyQHUilIepArH KaaloCyHa jKapalla e3repTYJIreH Jell
00X0MOJII00r0 OO0JIOT.

blprakryy >kaHa jkaHra >karbIMAyy YHIOp apKbl AYHHOHYH YHAOPYHO OKILIOLI, YIIIyJ ce0enTyy
aJl alaMJIbIH KYPOT'YH KbITHITBLIAI, aHBIH KaamoocyH oHroToT. CydusmMie My3blka TaaHbIT-OMITYYay
KY4YKe KaHa 4yoH KyOarka 33, an Kyznail MeHeH KaKblHAAITyy 12, )KeP/IeH THIIIKAPKbI, PealIyy dMec
TYpMYLITY aHAan-OmiIyyae raHa sMec, aJaMblH KalIOOCYHYH ICHUXOJIOTUSIIBIK JKaHa MOpPAaJIbIK-
STHKAJBIK JKAaKTapblH TaaHBII-OWIYYIe Ja JKOropyna aTalraH 3CTETHUKAIBIK-DTHKAJIBIK
MakKcaTTapblHa JKETeT.

My3bikaHbl KaObLT alyyHYH BIKMallapblHa TasHBIN, Cy(QU3M TOMOHKY Y4 >KaHPAbI OedyI
KOPCOTOT: KOHYJI auyyuy, TeIOHUCTTHK KaHa SKCTa3/IbIK.

Kenyn keTepyydy My3bIKa aThl alThIN TypraHjai agaMm y4yH abJaH >karbIMAyy, OMpOK aHza
OaiikanOaraH 3bIIH JKaHa >KaMaHIBIK Ja Oonymry MYMKYH. McimamaslH JormaiapblHa Kapiiobl
cy(hu3Mae MbIHA My3bIKara ThIIOY CaJbIHOANT, ajl KaHJaMIbIp IEHTIAIIE ACH-COOyKKa Maiaanyy
JKaHa KaHra >KarbIMJyy J€Il J3CENTeMHET. MBbIHIal My3bIKa KaHATTYYJapAblH CalpallblHIai,
KarKallbUl JapakTapJai xaHa aubUIraH TYJIep ChISIKTYY JKaHTa jKarbIMAYYy, ajl ajJlaMra paxar ’*aHa
30p KyOaHbI4 TapTyyJailT, KeHYJaYH auat. KeHyn keTepyyyuy My3bIKaHbIH 3bISTHAYYIYTY - alaMIbIH
nene0ecuH KO3TOIl, KYPOTYHI® CYHYY OHTOTyN >KHOEpUIIM MYMKYHAYTYHA®, cypusmue 0oJico
MBIHAl SPKUHINKKE JKOJI OEpHIIOCHT.

'egonucTTHK My3bIKa fem, cyhu3M OOIOHYA aJaMIbIH JKYPOIYH TOJKyTa TypraH HWYK{
KyOaHBIYBI MEHEH OalJaHBIIIKaH My3blKa aTajar, agaM Oyl MYKH MY3BIKAHBIH XapJaMbl MEHEH
KyOaHBIYbIHA KyOaHBIY KOIIIOT.

CyuiinepauH nUKupu O0I0HYA MY3bIKAJIBIK UCKYCCTBOHYH JKOTOPKY TETH OOJIYIl SKCTa3abIK
MYHO3/IeIy MY3bIKa JCENTeNeT, aHbIH jKapJambl MeHeH JKapaTkaHra »akbIHIamryyra OOJTOH
YMTYIlyy Ky4elT. MbiHnait my3sika Kymaiira 60onron cyilyyHy Ky4eTeT, agamIibl O0OpYyKEpIuKKe
’KaHa JKaKIIbl HINTEPre YakbIpaT, aAaM/bl )KaMaHIBIKTApAaH, apaMIbIKKa YMTYIYyAaH, ap TYPAYY
KbI3BITYyJIapJlaH CaKTall, aHbl Ta3a KapMaiT. MyHy winmuil anaOusTTapaa 3CTeTHKAIBIK KaTapcuc
Jen  aramar. OCTeTHKAIbIK KaTapcucTe OWPUHYM IIJJaHTa HCKYCCTBOHYH MCHXOTEpaNUsIbIK
spdextucun upirar. Karapcuc, ©3yHYH pyxyH OCEKEeMIOOHYH, aJaMJblH ThIHUCBI3JIAHYY,
KbDKaJIAaTYBUIBIKTaH KaHa TePC AIMOLUSIIAPIaH KYTYIyYHYH bIKMAchl KaTapsl Cy(uil MaJaHUSATHIHBIH
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MaHHJTY JIEMEHTH OOJyI KEJreH >KaHa asbIp Jelie OUIOHA0M. Ara nanui kartapsl, EBponana «Oouitun
nepOumiTepy» opAeHH Aen atanraH MensiHa cyduii opaeHuH aiitca 6onmor. Mesnsna (MayrnsiHa)
nereH at cypuitiuk akeiH JKaman-an-nuH Pymunu «O0u3auH Tepe» - «MeBisiHa» Jel aTaraHiaH
ybIraT. EBponanbIk aTansiibl 6051c0, Cy(GUuank Oyl OpASHINH OKYIA6PY MY3bIKaJIbIK acanTap/IbIH
KOIITOOCY acCThIHJA (PKCTa3[bIK MYHO3A6I'Y MY3bIKaHbIH) ap TYpAy AC€HE KbIMbUINApbIH, aHbIH
WYHHE OH OYTYHYH Tereperusjie aijaHyyHy KaMThIraH 3UKp PUTYaJbIH aTKapyyra OailllaHbILTyy

[4].

Opro kbuIBIMAApAa YbIrbimTa cy(u3M MY3BIKAJIbIK HCKYCCTBO HIESUIAp/bl YarbULABIPYYHYH
KapakaTbl 00JTOH OMp/eH-OUp TUHMI arbiM KaTapsl kamaras. Cyuiinep Typmyira 00y )kaTkaH
alippIM OKysulapra Haapasbl 00Jyy MEHEH MY3bIKaJaH ©31epYHYH KaH JYHHOCYHe KaKKaH KaHa
KEpPEKTOOCYH KaHAaTTaHABIPraH pPaxaTThl alblIKaH. YBIHIBIK JAYHHOHY aKbUI-3C MEHEH TaaHBIN
a000 JKaHa aH-Ce3UM MEHEH OBITMEHHH OPTOCYHJIArbl aXXbIppIM cyduiinepau Oamika TyiHHeIeH
TapMOHHS M3/166T'6 aprachl3 KbUITaH.

Cyduii my3bpIKagaH AUCTApMOHUSHBI Taba ajraH 3Mec, OIMIOHIYKTaH all My3blkaHbl Kymaii
MEHEH OalIaHBIITHIPYyTra TUHUII OONTOH. My3bIKaHBIH KapJaMbl MEHEH TaHa «a3al 4Yeryy»,
«KAUTBI», KKOPKYHYY», «CYHYY», «KyOaHBIY» CBIIKTYY KaTeropusiiap 3CTETUKAJbIK Gopmara jkaHa
Ma3MyHra 33 6070 anrad. Cyusm My3bIKaHBIH aTKapbUIBIII IPOIIECCHHE /1a ©3re4e MaaHu OepreH,
MBIHJIa TOMOHKY Y4 IIAPTTHI 3CKE alyy 3apbll: YOAKBIT, kKail jkaHa yryyuynap. My3bIKaHTTap jkaHa
yryyuynap OyJ «y4HITHKTH» CaKTaraH/aa raHa My3bIKa SMOIIMOHAJIBIK MaaHUTe, KOPKeM P heKTKe
33 60110T, 60;1600C0 ANl MaigackI3 JKyMYIlKa, ajl Typraid 3bIIHIYYy Hepcere Ja aiigaHat. My3bIKalbIK
MaaHail - agambl My3bIKaHbl yryyra jkaHa KaObUl anyyra MCUXOJOTHSUIBIK naspnroo. JKoropyna
aTaliraH «YYWJITUKTHH» >Kall Jlen arajraH IIapThlH Kapam Kepejy, KON KYPYYHAe, Kaurburyy
JKarjaiia e JKarbIMChI3 IapTTa KOHYJIY YOryHKY aJamblH bIpjadail njie KOWrony aypyc. blp,
My3bIKa yYypyH/la TUH UIIMEPH e 34 HEPCEHU KBIPTHIIIbI CYHOOereH, My3bIKaHbl XKaKThlpOaraH Ja,
TYIryHOereH Aa agam 00JIco 1arsl 39 KaHalk My3bIKaHBIH KePETH KOK.

Cydusm scTeTHKachl aTKapyyudyHYH CHIPTKBI KeJIOeTHHE, YHYHO Jla 63reue TalanTapAbl KOHT.
blp OKyy4yHyH, BIPUBIHBIH »aHa OWHYMHUH OHY-TYCY TAaTblHAaKai, YHY JKarbIMAyy JKaHa
KapallbIKTYy KHMMHTeH Oojyyra THiuimi, Oyna camarrap yryydy MEHEH KepYYYYHYH KeHYJIYH
KOTOpOT, alap ajlyydy paxarThl allbIpar.

Cydusm My3bIKaHbl KaTapCHUCKe MKETHINYYHYH, OyJa >KanraH JayiiHeneH Auuiara XeTyy
KOJIYHJIATbl «Ta3ajaHyy» Kapa)kaThl KaTapbl KEHUpU KoJOoHroH. JKail, canabarryy, K33/1€ MyHIYY
BIprak TYOONYKTYYJIYKTY ce3yyre ebenre Ty3er, cydwuiiepauH KaObLI alyyCyH KaHa KOHYJI-
MaaHaWblH peaNAyyayKTaH Hppealayyidykka KoTopoT. KbliiHanmyy »aHa a3am 4Yeryy apkKbulyy
cyduiire >kapbIK JXKOJ aybliaT, aHbIH KOHYJIYHYH KOTOpYJIYLIy, *aH JAYHHOCYHYH Ta3aphblllbl,
rapMOHUSCHI J)KaHa ap KaHJal ak HUeT UITepre 6apyyra JaspbIrbl My3bIKa MEHEH OaillaHbIIIKaH.

[Toa3usHbIH ~ TAOMATHIH  TYWIYHYYA®  cypu3smMamH  3ctetukachl IlmatoHayn — >xkaHa
HEOIUTATOHUYJapAblH HJesulapblHa Oup TOm JkakbiH. Heormaronuymap na, cydwuitnep na
MCKYCCTBOHYH JKapJlaMbl MEHEH ©3]I0DYH OHYKTYPYYT® apakeT ’kacoo MEHEH JCTCTUKAHBIH Tyypa
*k0000pyH Taba anbail MECTHIIM3MIE OArbIT ajbIll KETUIKEH, OMIOHIYKTaH Aa Cy()Hu3M MO33UsCHI
Makyn OonyyHyH, Kynaiira Taa3um 3TyYHYH, OyJl TYWHOHYH JKbIPTaldbLIbITBIHAH Oalll TapTyyHYH
MOTHBJICpM MEHEH aikanbimkaH. [1033ust ¢unocodusHbl TYNIYHYYHYH JKaHa apKbel JYHHOHYH
OPTOIYK 3BEHOCY KaTaphl KbI3MAaT KbUITaH.
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Cydusm OoroHua, OYTKYJd Kalmlo0 — a3am 4Yeryy, MbIHA OIINOHIYKTAaH aJaMJIbIH >KaKIIbI
XKAIIOOT0 YMTYIIyycy a3an ueryyre ainanat. Cy¢uil scTeTuKachlH/Ia a3al Yeryy HHTEIUICKTYalabIK
’KaHa Ce3MMIUK MaaHalIap1aH ThILIKapbl CYHYYHY J1a €3 HUMHE KaMThIAT. Kynaiins! cyityyeH yinam
azlaM ©3YHeH Ja OyJ1 JYHHeHYH >KbIprajiblHaH Ja Oaml TapTat. AKbIHIAp ajap Y4yH Kyaai ObITHECHHE
KHpe aja TypraH ajiaM, ajl )KOropKy A€HI33J11ery akplira, Kyaaii 6epreH bk, )KOHIOMIe 33 O0JIrOH
uHcaH. Cyduiinep mos3us apkpl1yy 6aapblHa OEITMIYYHY ChIpAYYIyKKa, Q4blK HEPCEHM XKALIBIPYYH
Hepcere aJlaHIbIPBIIIKaH.

Cydusm scTeTHKach M033Ms11aH ©316pYHYH HeasbiHa )Kapaiia (opMaHbl XKaHa Ma3MYHIY TaK
aXbIpaThIKaH. [loaTHKaNBIK YblrapMa SMOLIMOHAJITYY JKaHa KaObLT alyyra )KeHu1 00Iyyra TUHHIIL
blpasia Ma3MyHy-0yn GaapblHaH Myp/a )KapaTKaH IbIH PyXTYK KYUYYHYH aubIKKa YBITBIIIBI, a1aM Oyl
pPYX MEHEH OMpUrHI Ta3ajaHar. YblrapMaHblH (popMacel — aOCOMIOTTYK OBITHEHMH MaTepUaIIbIK
IOYWHOHYH MpeIMEeTH TYPYHI® YarbuabIpbuibiisl. Cyduiinep yuyH mo33us Tasa, skarsiMayy popma
’KaHa bIPrak, yMKallThIKTapIblH KypaJIblllbl TaHA IMEC, all KU TYHHOHYH KEPEKTOOCYHYH TaOUTbIi
TYp/I® aublK OWJIMHUIIHU, a0COMIOTTYK CYJIYYJIYK jKaHa KOO3IYKTYy Oaamjai OWiyy, ara >KeTHUIIYY.
Cydwuitnuk pipiapasl upu apad, mepc, TYpK JkaHa asepOaibkan akwbiHaapsl (Attap, Caamu, Pymu,
Xadus, Hwussu, Jxamm, Hacummu) ka3plmkad. AJapAblH TOA3UACHI CHMBOJMKA MEHEH
OaiiaHpIIKaH, OyJl UCIaMABIH KyYTYHTYKTOOCYHAH douynabail KeCKUH MUKUPICPAN OMIIUPYYTe
MYMKYHUynyK Oepren. Cyduii oiuyngapblHbIH (UIOCO(UACHIHAATEl KaHA ASCTETUKACBIHIATHI
CHMBOJI MCJIaM JIOTMaTBIHBIH TYHI'YIOTYHaH YBITYYHYH apakeTH jKaHa Kapa)xaTbl KaTapbl KbI3MaT
KbUIraH. MBIHIal CUMBOJIZIOP KYHII®JYK CO3/TYK KOPJIOH (3amac), IYHHOHY H KOHOKe! TYIIYHYY1eH
YbIKKaH. byn Oup Tapantal, cyhuil niesslapblHbIH MIJUH aH-Ce3MMUHE CHUHMILIMH XEHUIJICTKEH,
SKMHYU JKaKTaH, KOHOKeH 3je KyOynylTapAblH MHCTHUKAJIBIK TYIIYHYT'YH Ky4eTkeH. «CyHyy»,
«KAaJoo», <OKOIYTYIIYY», <OKapblk», «o0yy», «e0yuyy» ChIAKTYy ce3nep cyuilnepanH
ACTETUKAIBIK JOKTpUHAchiHAa ajnamabiH Kypaiira kapara MaMMIIECHH, YpMarTamn-0apKTOOCYH
OWIITUpPTeH.

Kopyrynay. Kepkem KoHIenusiia aKk HHETTUKTH, YBIHYBUIABIKTHI, TapMOHUSITYYIYKTY,
AMOIMOHANIYYTYKTY, BIPTaKTYyJIyKTy >KaHa KOPKOMIYKTY 4YarbULIbIpraH mpo3ara cypusm
ACTETHKACHIHIA 63 AJIJILIHYA OPYH OCPIIIHIL, aJl TI093UsI MEHEH OUp KaTapra KOIJTaH, 00pa3ayy TYpAe
«CO3/eTy My3bIKay JEreH artaiblimka 233 0onaroH. CyQuil SCTETHKACHl CUXOJIOTHSIIBIK
KOHTEKCTTEPIUH J>KapJamMbl MEHEH YryydyJdapibl KbI3BIKTBIDYYHYH JKaHa TaH KaJJbIPYyHYH,
allaMIbIH JKaH TYWHOCYHO Taacup dTYYHYH KOITOroH bIKMaJIapbIH HINTEN YbIKKAH.
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